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| have written ‘Foreword’ for more than ten years, and every month | tell readers
about what’s up with Radio 4, sometimes incorporating snippets of music

knowledge. In this particular issue, | do hope the central message would be a
single word — gratitude.

Many within, or even outside the music circle address him as “Dai See” which
means “The Master”. Doming Lam well deserves this special title. Decades
ago, when ‘new music’ was still a rather unknown word, he was already in
touch with advanced composition techniques. He subsequently found a new
path to tell Chinese stories with the contemporary music language. His study
also included film music; upon his return from overseas, for some years, he
combined his skills in the two disciplines — music and the media, and became
a producer of music programmes on TV and radio.

Doming Lam will be 95 this month. A number of guests from the music circle
will appear in a special programme to wish him happy birthday and share their
impressions of “Dai See”. As mentioned, he has a heart for Chinese music.
For this reason, we are going to re-broadcast a Hong Kong Chinese Orchestra
concert at the Hong Kong Arts Festival 2006. He was an on-air music educator
too. | wish to thank Doming Lam for hosting education programmes on RTHK.
| remember in one episode, he vividly illustrated how western composers like
Debussy and Vaughan Williams used pentatonic scales in their works. To listen
to samples of these inspiring programmes, tune in to Musicians’ Terrace this
month.

My second word of thanks goes to ‘Friends of Radio 4 Society Limited’.
Their long support of Radio 4 includes the monthly publication of Fine Music,
which has become a vehicle of communication between the channel and our
listeners. Unfortunately, in view of the change of the operation environment
and the effect of COVID-19, the Society will suspend publication of Fine Music
from September 2021. This has not been an easy decision to make. While we
are indebted to the Society, | would also like to thank their committee members
and the administrator for their sincerity and dedication to keep printing the
magazine during the past year when we have been hard hit by the pandemic.
Although we may not have a printed programme guide, from September,
Radio 4’s webpage will be revamped. You can continue to obtain programme
information online. In addition, we will launch two new programmes to let you
know more about what’s up at Radio 4!

Next, | would like to thank Chow Fan-fu. As a writer, media worker, and in other
capacities, he dedicated his life to the arts. He was an arts reporter, critic, and
promoter, making valuable contributions. His unique voice was heard on Radio
4 for almost four decades. Through him, we have come into closer contact
with, and known more about the arts. Radio 4 was one of his other homes.
Almost every week, he was here presenting arts news programmes, immersing
himself in body and spirit into broadcasting. Tune in to a Cantonese special on
Monday, 30 August at 8 pm on our beloved on-air friend.

As closing words to this last ‘Foreword’ for a while, | express my gratitude to
all who have contributed to writing, translating, producing, and distributing
Fine Music. Of course, thanks to all our

readers too!

=
A
Jimmy Shiu
Head, Radio 4
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Become a PATRON << i%‘ >> of FM!

Radio 4 would like to thank the patrons
for their generous support, If you would
like to become a patron of FM Fine
Music, please call us on 9073-3474 for
further information during office hours.,
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Doming Lam at 95 ME43N+ AR ERTE

Doming Lam, founding father of Hong Kong’s contemporary music scene, will be 95
years old this month. He came to Hong Kong at the age of 21 and became actively
involved in local music performance in the post-war period. After further studies in
Canada and the United States, he developed a unique style that combined contemporary
composing techniques with traditional Chinese culture. These pieces influence many
younger composers and remain popular in concert programmes nowadays.

Music scholar Oliver Chou is here to guide us through the milestones of the
Maestro’s career.

MEBAMEETETLRRNBEL FRERENMU - EHHERTAR 1947 F-
S —BR A ARETERPIRE  RAREE L E - REBEMESILERE RRKEIA
EF% BRITHAREFREE At MAMBH-—EX—8F AR A@SPEERX
EEENER ELEEHMESHER LR MAHT —KEXEEFRER-

© The Hong Kong Academy for Performing Arts

A Master Lam received an Honorary
Doctorate from The Hong Kong
Academy for Performing Arts.

ARRMAPIATFRER - HILBRE LB E RN E A SR EFOERRL - B e 9.4 «

Oliver Chou [EF3¢E

Doming Lam and new music in Hong Kong are such inseparable notions that they almost constitute a chicken-and-egg situation. Celebrating
his 95th birthday this month, the Macau-born Master has come a long way to become “The Father of New Music in Hong Kong”.

When Lam returned to Hong Kong in 1964 after a decade of study in North America, the city’s music scene was predominantly
western classical and romantic repertoire on one side and Cantonese opera on the other. Musical taste was generally conservative
for both performers and audiences.

“Our musical works are behind by 100 years,” Lam said at a Rotary Club luncheon
speech in 1967. Just as progress was made only when scientists challenged the
status quo, “musicians should not be placated with the present style, not even
sound and timbre, so that they would look for other sounds and combinations of
sounds. Modern music is a product of such attempts.”

Lam was keen to bring a modern voice to Chinese music, and some of his first
opuses were adaptations of ancient tunes for the piano, such as Lament of Zhao
Jun and Moonlight Over the Spring River (the latter was performed at the Asian

A Doming Lam led the representatives of Hong Kong
to join the Asian Composers League (ACL) Composers League second annual meeting in Kyoto, a year after he helped found

Conference Festival in 1975.
METZLEENEMER R BT EEE T ENSH
HE—REBARSE975FMNEE -

this group in 1973).

Lam’s musical vision was ahead of its time, and he waited for the right moment to unleash his creativity. The moment came during
Hong Kong'’s economic takeoff in the mid-1970s, which enabled the creation of professional orchestras. He seized the moment and
gave premiere of Images with the Hong Kong Philharmonic in 1977, and Autumn Execution with the Hong Kong Chinese Orchestra
a year later.

His works, which featured new techniques and produced fresh effects, became a new name card for the city’s external musical
exchanges, including Paris and Vienna. In 1981, his three songs based on poems of Li Bai travelled to Shanghai as Barbara Fei
performed to a full house audience, their first encounter of Hong Kong music since the end of the Cultural Revolution. In 1988, Lam,
as Honorary Chairman of the Hong Kong Composers’ Guild, led a group of seven local composers to showcase their works under
the baton of Chen Xieyang and his Shanghai Symphony Orchestra.

As a grand old master, Lam does not let the music stop. He composed delicate pieces for small Chinese ensembles, such as Calm
in 2013, and Narcissus in 2016, the year he turned 90.

Long live Master Lam!

3
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Y i ale i
FARETLES S EHIRLR © Oliver Chou /%%
An award-winning music historian
and critic juxtaposing academic
research and journalism.

BRI NERERR SRR T RILERT -
BEERSERAT - (K o

EEFHRMEREEREER:

tHERFENSTLERE LBERAB LM  ZEMAAEZLE - BMKREIEL
MBI —H R ZE - FREEENSE R IEHKSMER
A3 & 5% (International Rostrum of Composers) Mk AEMHEEIRIRL R @ &
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IR R REERIEBE FEEAERRNER BAARUBREENRASTEL
EREBMN -2 RBEEBLERARSMEBEREE

A. (From left) Ng Tai-kong, Doming Lam, and Richard Tsang
brought their works to Paris in 1979 to join the
International Rostrum of Composers.

(ER)RAT ~ MEEFBEIRFFE1979FFIER - ERBM
BRI RSN ©
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A Master Lam and Yan Huichang
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‘Doming Lam’s Piano Classics’ in 2016.
FRTIFE2016F 200 M QTR — MEUENEFRRE, ©
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A Hoi Kin-wa came to Hong Kong last year when Master

Lam received an Honorary Doctorate at The Hong Kong

Academy for Performing Arts.
FHEE R FRBM EMARENRR B G LA -

On 5 August at 8 pm, Radio 4 will celebrate Master Lam’s birthday with a special programme Doming Lam at 95, in which
Oliver Chou will give an account of the Maestro’s musical establishment. You can also hear some sharing from Master
Lam’s friends and colleagues in Hong Kong and Macau, including Richard Tsang, Yan Huichang, Nancy Loo, Joao Ng, and
Hoi Kin-wa. Each of them will bring us a piece by the Maestro. The next evening, we will bring back Hong Kong Chinese
Orchestra’s ‘Doming Lam at 80 — A Birthday Concert’, which was part of Hong Kong Arts Festival 2006. The programme
was a showcase of the Maestro’s new Chinese music. Music details can be found on p. 25 on ‘Programme Highlights’.

£8 A5 AMARMERER SHNUAERE L 8 ik EHREEATAREREEHE - AXEENTAMAMBEEZTLRENT
B KBS AFAMAETSRMERMBEENEE EREER—ERRANEREARSZ LEEEERIFEEM
Nt+AmiEiRe-Z8 A 6 Hig L 88 AT ETEREEAPLEEE 2006 FEREMENEHNMB B FRBST RS Lz
EMABMA PR R - sHBFIETINE 25 BRY "HIEHEE, -



Songs of the Earth XltiZz3k
Chant by Colin Touchin it f2BUE5 A

Sundays 12:00pm

| first delved into the history of chant when studying music at Oxford University some umpty-um years ago. The signature music for this
5-programme series is a plainsong chant Veni Creator Spiritus, which dates from the 9th-century and invokes the Holy Spirit, in Latin,
although the original composer was probably German. This sound typifies what “chant” suggests to most of us: a linear melody, sung
in unison, with a churchy feel. This repertoire has been referred to under the name adopted from the legend that the 9th-century Pope
Gregory 1 collated and catalogued chants used since the 3rd-century AD, leading eventually to the late 19th-century publication by the
French monks of the Abbey at Solesmes of the Liber Usualis, containing most of the commonly sung chants in use today.

¢ .l.-l. ..r. el D

Some old chant has been resuscitated by concert-hall composers: for
a * [ M example, the 13th-century Dies Irae chant (Day of Wrath) in works as

V ¢-niCre- d-tor Spi-ri-tus, Méntes tu-6-rum vis i-ta: different as Rachmaninov’s Rhapsody on a Theme of Paganini, Holst’s
[ ] ~ [ pe I . - Il The Planets, and Sondheim’s Sweeney Todd. This motif was incorporated
) (e R LR as early as 1490 in contrapuntal Renaissance mass settings. Despite

Imple su-pér-na gra-ti-a Quae tu cre- d-sti pécto-ra. this fairly common and narrow perception, “chant” can also refer to quite

A Gregorian chant: Veni, Creator Spiritus other types of music, with rather different intentions and symbology. For

example, how might we draw parallels between that opening music and
the music of American Indians preparing to do battle?

Religious chant stems, of course, from deep roots of devotional texts, whatever the deity;
Eastern or Western, Orthodox or breakaway. Almost all humans throughout history have needed
repetitive chant to unite the people for the cause, and perhaps even enable some gentle
indoctrination, even if not full-blown mind control.

Many cultures have developed routines, rites, and rituals based on corporate humming or
singing of chants passed on aurally and orally, so not always written or recorded in any form.
Much of what we hear today representing these older cultures comes from modern performing
groups specialising in this repertoire; confident in their delivery, they convince our untutored
ears that their research has recreated reasonably authentic imitations of thousand-year-old A Picture of priests sailing from 18th-century
music and practices. engraving by John Webber

One common example involves a team response to a soloist — in a religious setting the initiator might be a cantor, and the response might
be in unison or more complex musically speaking with counterpoint and/or harmony. Sporting events, canoeing, rain dances, celebrations
and ceremonies of various kinds all rely upon some such structure: the refrain might be a repeated gesture, as in a simple “Amen”, or “Oh
Lord, hear our prayer” type, or it might be an extension of the initiator’s music, elaborated in length and intensity.

Some cultures have developed more intricate versions of originally simple chant, and the modern “incipit” or opening phrase may be almost
identical from one millennium to the next, while the response has become intricately crafted by skilful composers, as in Russian Orthodox
music or Renaissance European mass settings, reflecting contemporary compositional skills. Such celebrations, rituals, and enthronements
of leaders may invoke a response from the gods or appeal for rain or good harvest.

Primitive singing most likely arose alongside drumming patterns and drones produced on stretched animal skins, ,’
pipes and strings, with occasional ringing of bells and cymbals: examples can be found in the didgeridoo in aboriginal
Australian chant, songs from the Nile Delta, music from the Sudanese desert, and rituals in Tibetan temples.

BREFEMEETRNEEMERE BN EAMERE - AANKZHK

: Colin Touchin
KEFFARBESNABECN BN BN IENERNET BAXEBMET RS UK composer; Chief Conductor, Lufthansa Orchestra;
MET BFEBSAAXCNRRARE G- HEESMARTF 12 5B HHBE- e et e Loy L
: Musical Director, HK Welsh Male Voice Choir/Grace Notes;

RTHK presenter; sometimes an occasional academic!
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SUNDAY OPERA

Sundays 2:00pm Lo King-man

Our Sunday Opera roster for the month of August comprises one of the world's most popular operatic comedies of the be/
canto period, a German and an English adaptation of two delightful Shakespearian plays, a story about farm life in the Midwest of
America, and a hilarious masterpiece based on a fable by Machiavelli concerning the Devil's marital problems with a human wife.

1 August: Donizetti's L'elisir d'amore

This marvellous work was created in only 14 days, seven of which were taken up by the
librettist, Felice Romani, preparing the text from an older French script. Delightful music flowed
from Donizetti's pen at great speed. Music sheets were passed immediately from copyists to
performers eagerly waiting to rehearse the opera on stage.

The world premiere of L'elisir d'amore (The Elixir of Love) took place at the Teatro della
Canobbiana in Milan in May 1832. It was a sensational success with the first run of 32
consecutive performances completely sold out. The opera has remained a perennial favourite on
the international repertoire and is considered one of the highest achievements in the Italian

opera buffa genre. It has been constantly revived throughout the world for the past nearly

A Richard Bonynge, conductor

200 years.

Gaetano Donizetti (1797-1848) began writing operas when he was 17. He composed prolifically for the theatre, producing some 65
works in his career. Like his contemporaries Rossini and Bellini, he wrote for that great race of bel canto singers of his time and his
musical style reflects the prevailing taste for beautiful singing and exquisite melodies of that era. With the modern revival of the be/
canto tradition led by such legendary performers as Maria Callas, Beverly Sills, Joan Sutherland, and Monserrat Caballé, Donizetti's
best works have regained their past glory and reclaimed their importance on the current repertoire worldwide.

Our recording of this charming rustic love story features the outstanding partnership between Australian soprano Dame Joan
Sutherland and lItalian tenor Luciano Pavarotti. They are supported by the Ambrosian Opera Chorus and the English Chamber
Orchestra under conductor Richard Bonynge.

8 August: Nicolai's Die Lustigen Weiber von Windsor

Otto Ehrenfried Nicolai (1810-1849) was born in Kénigsberg, Germany. He showed exceptional musical talent at an early age.
Resentful of being exploited as a child prodigy, he tried to escape from home several times and finally succeeded at the age of
16. He worked as an itinerant pianist making his way to Berlin where he began his serious study of music under the distinguished
pedagogue Carl Zelter.

Following initial success as pianist and composer, Nicolai accepted appointment as Music Master at the Prussian Embassy in
Rome, where he began to compose operas set to Italian librettos in the bel canto style modelled on Bellini. In 1841, he moved to
Vienna to be the Principal Conductor of the Hofoper. It was largely through his efforts and guidance that the Vienna Philharmonic
was established. In 1848, he completed Die Lustigen Weiber von Windsor (The Merry Wives of Windsor), his only opera set to a
German text. The work received its premiere in March 1849 in Berlin. It was a resounding success, and Nicolai was invited to accept
appointment as Hofkapellmeister of the Berlin Staatsoper. On 11 May 1849, only two days after he assumed office, Nicolai collapsed
and died from a stroke. On the very day of his death, he was elected a member of the Royal Prussian Academy of the Arts. He was
39 years old.
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Solomon Mosenthal's libretto for The Merry Wives of Windsor follows the plot of Shakespeare's
comedy faithfully. The enormous fat knight, Sir John Falstaff, imagines he could win the love of
both Mistress Ford and Mistress Page simultaneously. The two ladies worked out a plan to punish
their arrogant wooer, first by dumping him into the Thames, then forcing him to flee in a servant
maid's clothes, and finally making him suffer the pinching and beating by youngsters disguised as
elves and fairies.

The role of Falstaff is sung by bass Karl Ridderbusch; Mistress Ford by soprano Helen Donath;
Mistress Page by mezzo-soprano Trudeliese Schmidt; and Master Ford by baritone Wolfgang
Brendel. The Bavarian Radio Symphony Orchestra and Chorus perform under the direction of
Rafael Kubelik.

A Karl Ridderbusch, bass

15 August: Britten's A Midsummer Night's Dream

The enchanting music of this opera by Benjamin Britten (1913-1976) should be a welcome relief
from the oppressive heat of our glaring August sun.

Britten's treatment of Shakespeare's comedy is an interplay of three planes of experience. The
world of the fairies is evoked by the haunting countertenor voice of Oberon, the mysterious and
magical sound of strings, harp, celesta, and the chanting of the fairies. The world of the Athenian
lovers is warm and lyrical; their musical style is reminiscent of an earlier operatic tradition. The
world of the rustics has an earthy humour reflected in the lumbering rhythms, march tunes, and
their farcical "tragedy" celebrating the happy end.

Composed to mark the reopening of the Jubilee Hall at Aldeburgh in 1960, the opera's libretto
was prepared by Britten in collaboration with his life-long partner, the tenor Peter Pears. We shall
enjoy a famous recording conducted by the composer with a top-ranking British cast comprising
countertenor Alfred Deller, soprano Elizabeth Harwood, tenor Peter Pears, and soprano
Josephine Veasey. The London Symphony Orchestra and Chorus give a brilliant performance.

© J. Howlett

A Alfred Deller, countertenor

22 August: Copland's The Tender Land

Aaron Copland (1900-1990) is probably the best known and certainly one of the most profoundly gifted classical composers that
America has ever produced. He synthesised jazz, neo-classical, popular, and folk elements into a style that for many people summons
up the spirit of his native country. This, combined with his energetic devotion to promoting new music, especially the works of his
younger compatriots, and to creating art music that is accessible to the general public, made him the key figure in 20th-century
American music.

The Tender Land, the second of Copland's two operas, was composed between 1952 and 1954 for the NBC Television Opera
Workshop with the intention of it being presented on television. The work was commissioned to celebrate the 30th anniversary of
the League of American Composers. It was, however, rejected by NBC as unsuitable for production, and eventually staged by the
New York City Opera company in April 1954. The premiere was unsuccessful largely due to the flawed adaptation from the original
television format into a large-scale theatrical version. Copland made extensive revisions to the score and represented the opera at the
Oberlin College in May 1955. The Tender Land has since been heard in many performances throughout the United States and abroad.
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Set to a libretto written by Erik Johns under the pseudonym Horace Everett
and based on James Agee's book Let Us Now Praise Famous Men, published
in 1941 with photographs documenting the lives of impoverished tenant
farmers in the midwestern states during the Great Depression, the opera tells
the story of a young woman's rejection of farm life and her sexual awakening
after falling in love with a stranger. Typical of Copland's major compositions of

© Philip Brunelle

this period of his career, the music conveys a deep sense of American lyricism

A Copland in Plymouth Church in 1970 for rehearsals of his
and feeling for vast open landscape. music with the Plymouth Music Series of Minnesota

A complete recording of the revised version performed by soloists, chorus, and orchestra of the Plymouth Music Series of Minnesota

conducted by Philip Brunelle will be presented. Laurie, the central character, is sung by soprano Elisabeth Comeaux.

29 August: Respighi's Belfagor

Ottorino Respighi (1879-1936) was a composer, musicologist, and pedagogue of significant importance in the 20th-century. He was
acknowledged to be the first Italian composer since Domenico Scarlatti whose reputation does not rest solely on opera. He became
internationally famous for his trilogy of great orchestral tone-poems: The Fountains of Rome (1918), The Pines of Rome (1924),
and Roman Festivals (1929). Respighi was recognised as one of the most brilliant orchestrators of his generation, having perfected
his craft after a brief period of study in 1900 with Rimsky-Korsakov in St. Petersburg.

Respighi was appointed Professor of Composition at the Santa Cecilia Conservatory of Rome in
1913, remaining in that post for twenty-three years until his death, aged 56, in 1936. He also served
as Director of the Conservatory from 1923 to 1936. Amidst his busy teaching duties, Respighi found
time to compose 35 orchestral tone-poems, suites and concertos, 13 choral cantatas, 17 chamber
works, and numerous vocal and instrumental pieces. For the stage, he produced five ballets and
nine operas, of which Belfagor, a comedy in two acts with a prologue and an epilogue, is his
fifth in this genre. The work was given its premiere at La Scala Theatre of Milan in 1923 with

considerable success.

Belfagor had its origins in the form of a short novel by the well-known Renaissance Florentine

political philosopher Nicolo Machiavelli. It was adapted into a stage comedy by Luigi Morselli
A\ Lajos Miller, baritone and then re-written as a libretto for Respighi by Claudio Guastella. The protagonist, Belfagor,
is an archdevil sent to the human world by Satan. His mission is to discover if marriage, the
union between man and woman, is truly a hell for mankind, as so many people arriving in the
underworld claim. To accomplish his task, Belfagor, disguised as a nobleman with a lot of money
at his disposal, has to find a wife and spend ten years with her. The plot evolves around Belfagor's
experience as husband to his young bride Candida who is determined to maintain an intimate

relationship with her former sweetheart. Only a miracle can resolve the complicated situation.

The title role is interpreted by baritone Lajos Miller. Candida is portrayed by the celebrated

Hungarian soprano Sylvia Sass, and Baldo, her lover, by tenor Giorgio Lamberti. The Hungarian
Radio & Television Chorus and the Hungarian State Orchestra perform under the baton of Lo King-man

Producer and director of numerous opera

Lamberto Gardelli. o
productions in Hong Kong.
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Remembering Chow Fan-fu
=A%

7R7HEEERZBFARAX (FH: AES ) #MEMNHE BERA - EREL GRAMMNET UKRE
FRFHMNAZE TR EMEMERSHETD RREMEMCEIRANAY - EE8  HAEHIEE
EEBELTFRIRE -

BAARBEEEERESR BIMEA+TFERERABMINIER 1982 F tHEREEEAESAPNATHAS
SBHTESERNNEREERR EREAEEEH F—F "FH, NEBE R "#IE—B, - Bl EiF M4
EEE,  EAERMBEEFER URNENREN REEGEZEHE a0 "LiBKE, - TSEE
e, TEASEEE - TEISMER, TEAMT,  TEHEEMRE,  TEHEEHE  TEIEME g, TK
BRI — MBS TEERE,  TEMENKE ) MBS ERERE  TRETHR,  TERE EES %
THER IR - AR T ERREBMIEED S RBMEIR - BEY LURBEBMER BB IF ENEMITHABEH
02004 F ESHAFNE=THAFRE T (EL£ - AE) —F- Chow Cheuk-ho
FASZ (1950-2021)

BAAXEEAESRREERETSENTF ETHE - BEHN T+ AXLBBEEE, -
thEEEER A EHBIEEZA B2 HEMKERETE TEERA, - SR
—5£8BESH 27 B - ZF 12 A HERERR AAXEEREHASE
ENABF MBI TMRER, LSNE S8 28 8 Al - BRETHALAS
AEREFNRE—(ARREE -

BERAMNENE L (radiod.rthk.hk) EiR L EMEETE @ FELURS M - tE5) > FEPNA
15t 8 B 30 H (28— ) ik 8 By - B RETE NMRERE LXK, - BEFEER-

SHEE FAAXRHEMFUEHERTRM - BN R B M BAEETEELHENEM
BRE tRRMERATDRRIEFEE -

Chow Fan-fu co-hosted a forum with Richard Tsang in
the early 80s.
BAKRREEREN\+FERN—REFMHEE -

RTHK Radio 4 mourns the passing of Chow Cheuk-ho on 7 July 2021.

Chow Fan-fu, as he was more often known, started appearing on RTHK in
1982, first on Chinese channels, and later on Radio 4. For nearly 40 years,
he presented countless programmes, mostly being reports and reviews

on arts events and policy. He was also behind the scenes in the annual
productions of Radio 4’s long-standing “Top 10 Music Headlines’.

sl X ‘
Co-hosting in a Radio 4 T-shirt with another veteran
The last programme he hosted for us was the 27 May edition of Artsnews. To f;:ie;% ILL;I;;;:T'IMHL; ;;;Z‘;;%g%;‘ﬁgg7
pay tribute to Fou Ts’ong, Radio 4 invited Chow Fan-fu, the deceased pianist’s BRAEEHR2007 EBEH ©
longtime friend, to present Remembering Fou Ts’ong on 8 February. That has
become Chow’s last full-length programme for RTHK. These two Cantonese

programmes are still available on our online archive (radio4.rthk.hk).

To pay our respects to the eminent arts critic, Radio 4 will bring to you
Remembering Chow Fan-fu (in Cantonese) on Monday, 30 August at 8 pm.

Chow Fan-fu dedicated his life to the arts. We are especially grateful for the
immense contributions he made in promoting the arts through RTHK. He will
live in the pleasant memory of many listeners.

On Radio 4’s 30th anniversary in 2004, Director of
Broadcasting Chu Pui-hing handed to veteran presenter
Chow Fan-fu a CD souvenir.

2004FENE=HEFHE @ BEERKBEMRBECORL
BTERAEEFALK
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EEHNTH 2 B5IE Charles Chik K%
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In August every Saturday at 2 pm, we invite different composers to Musicians’ Terrace for a pool party! Can
you recognise them? Charles Chik and Shing Chun-hay will tell you their stories. We also celebrate Doming
Lam’s 95th birthday this month by re-visiting a programme he hosted for RTHK 38 years ago! He will talk about
impressionism and neoclassicism. Stay tuned.
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We want to know what you think! #i#5i{RriEZ !

| 7

HEESR RTHK
| F M9 76

Radio 4 wants to hear from you to help improve our fine music broadcast services.
| The first 100 people who submit the listeners’ survey may receive a souvenir.

| ENEHFZEMMER - LIRFHRFMNZLEERT
BE-BHURZHEALTEREESENRRKER—H -

1. On average, how often do you listen to Radio 4?

| GRS INEENE ?

(| Daily 5 H 82 [} Afewtimes a week %X [ | Once a week F5B—X
| [} Occasionally 57152 [ ] Rarely R 152

| 2. How do you usually listen to Radio 4? (check all that apply)
fRABRIES EWEENA ? (RAIESIE)
| [} On radio Uz &t [ ] Online #8 [ ] Mobile apps FH4rE RN

3. At what time are you most likely to listen to Radio 4? (check all that apply)
| MEEERBWEENS? (VJESIE)
D0700—1200 D 1200 - 1400 D 1400 - 1800

| [ ] 1800 -2000 [ ] 2000 - 2400 [ ] 0000 - 0700

| 4. What types of Radio 4 programmes do you prefer listening to? (check all that apply)
REZTHRERGR? (WESIH)

| [ ] General music programmes — % & %4 B [ ] Concerts B%&

[} Arts news Z&1fj 37 [ ] Artist Interviews B4l ZR a5
| (| Educational / Informative & / &3 [ | Religious %% E
| (] News i [ ) Traffic 32i@

5. What types of music do you prefer listening to? (check all that apply)

| GERTIHIREESS? (TESHE)
| (| Western classical 783% 41 & 4% [} Chinese Fh% [} Jazz Bt

[} World ttt f7 &% [ ] Movie & #/Fz 4 [ ] Contemporary classical 31X 2 %%

| || Others, please specify HEfts » 552




6. What do you think about our overall balance of music genres?
REEBFHEMBEMRS ST LERIM LGN M ? |
[ ] It's a good mix of music genres ERA%F A LEBI1R 47

|:| | would like more (music genre(s))
BHREEES FEHER ) |
D | would like less (music genre(s)) |
BHREEED FE4ER) |

7. What do you think about the overall balance between music and speech?
{RE2AF M ERE T R R R LG |
[} A good balance Lt fI1R#F
[} Too much music / more speech should be included X Z &% | EHE ZHE |

|| Too much speech / more music should be played X ZiR5% / FEH E 254 |

8. Why do you listen to Radio 4? (check all that apply)
FRANEENS ? (TESHE) |
|} Radio 4 plays music that | like 2 k2570 & & fit A9 & 4

[ ] Good presenters EEE I EH A |
|| To enhance my knowledge 521t &0 |
|| For background music #i¥ 1k & & 5 & 4

[ ] Others, please specify HAts » Z53XRA : |

9. What is your perception of Radio 4? (check all that apply) |
FENARMEENR? (TELIE)

[] The Fine Music channel X%E & [} Arts channel Z4ii$R3& |
[ ] Bilingual channel #:2E & [} Educational channel (& 388 |
[ | Others, please specify Hfth » 55

10. Are you aware of any of these special events organised by Radio 4? (check all that apply) |
fRENES N A LERSLFENE? (FESIF)
[} Christmas Concert in the Park Z23EE M &4 & |

|| The RTHK Chamber Soloists BB A ELHEER |
[ ] Artist-in-Residence B & 2 X

] Concerts at RTHK Studio One & 8B & — SN E&E |
[} Young Music Makers %185 %5 |
|| Student Concert Hall 8457 &= %458



We want to know what you think! #i35i{RriEZE !

11. Please name your favourite Radio 4 programme(s), if any:

| BIMGESNENAHE (05)

| 12. Please name your favourite presenter(s), if any:

HIHMEENENAER (MF) -

| 13. What do you like about Radio 4?
FEMNEREEIRRERE ?

14. What can we improve?

| BEETLNE ?

| 15. Other views (continue on a separate sheet if needed):
HttER (MZEEAE > SHHER):

16. From 0 — 100, overall, how would you rate Radio 4?
| §ELlo-100 BEWNEES :

| 17. What language(s) do you speak? (check all that apply)
{REEIRTHIFPIESES (AESIE)

x [} English %8 [ ] cantonese B35 [ ] Putonghua % i@s%
[ ] Others, please specify H Atz » 55581 :




18. How old are you?

{RED B2 |
[ ] 17 orunder 17 B LLTF [ ] 18-24 [ ] 25-29 [ ] 30-39
[ ] 40-49 [ ] 50-59 [ ] 60 orabove 60 8Ll L |

19. What is your education background? |

fREVBBRRE :
[} Primary School /J\& [} Secondary School A& |
[ ] University / College X& | K& [ ] Postgraduate Hi% Rz

20. What is your musical background? (check all that apply) |
MHELES (FESIF) -
[} None 32 |
LI I'sing in a choir 1@ & |
L play in an orchestra / band / ensemble %4 | %F% /| &=/ E
L) I work in the field of music 3 2 &% T /F% |

D | have learned to play an instrument or sing & £ 2 4428 5y JT N8 |
L) 1am amusic graduate HESEE 4
) Others, please specify Efth - 5588 : |

Please send the completed survey by post before 15 September 2021 to: |
5% 2021 £ 9 A 15 HAT » EZHHBHEE ¢

Listeners' Survey JUBEEHEE 30 5%

RTHK Radio 4 SHELENA |
30 Broadcast Drive FERMEERE, W

Kowloon |

Alternatively, you can return the above survey by fax to 2339 6427 or log in to radio4.rthk.hk to fill in the online version. |
RIFARIZLEE M E R4 - (FESEE © 2339 6427 ; B & A radiod.rthk.hk EE i EARA °

If you wish to receive our free gift, please provide us with the following information. Information received will be kept confidential
and will only be used for posting the gift to you. No more than one gift will be given to each mobile phone number owner. |

MPEFEREER  BEBREUTEN MEEHBERE  FAARBHFER SUFREERBEEARSEE—HER -
Name 744 : |

Mobile phone no. FiREEEIRE " : |

Address it : |

Email E &t it : |

* You may be contacted over the phone for confirmation of mailing address /725 78 L & 5% 535 25 1o it

Thank you FE |



Monday and Friday 5:30pm E2H—RATF5853045

A group of music critics guide you through some of the most interesting new releases to keep you in touch with the latest fine music recordings.

This segment, broadcast on Four for Classics hosted by Daphne Lee, is also available in Radio 4's website for streaming: radio4.rthk.hk.

BETATE TEREETA ) NIRRT

2 AUG

Bl Arcmvone
GUATEMALA
Music from the Guatensala City Cathedral Archive

CASTELLANGS « DURON * GARCIA DE ZESPEDES
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El Mundo * Richard Savino

t Muhly & Gloss
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The RTHK Chamber Soloists

SEESEHESER

On the evening of 2 August at the City Hall Theatre, ‘The RTHK
Chamber Soloists’ will give the premiere of Quintet No. 2,
‘Gardiner Expressway’ by Hong Kong composer Elliot Leung.
They will also team up with violist Kaori Wilson to play American
composer Copland’s Sextet for Clarinet, Piano and String
Quartet, which is seldom performed in town. The programme also
includes the ‘Kegelstatt’ Trio by Mozart and the Piano Quartet
in F minor by Mendelssohn. The concert is part of the ‘City Hall ) i S
From left: John Schertle (clarinet), Andrew Ling (violin/viola),
Virtuosi’ Series presented by the LCSD. Get your ticket now. It Colleen Lee (piano), Le Hoai-nam (violin), and Laurent Perrin (cello)

will also be broadcast on Saturday, 28 August at 8 pm on Radio 4. Ll R (HEE) =B (MER/RED) - FREK @)
FiEm VMEB)MB LR (KIRE)

8 A 2B L AIEERBNEEREEERNES L HR RSB FHRXPE—BEAMMES
FIERIE = ﬁE% TRAEEEAR, FRERESERFEMA BIERELZLERR  AENE
RMRANERE E%Eﬁ?‘§/%/ﬁﬁtljﬂﬁilf’ﬁc% cFESEERREILEH TR, ZEEREZERER F /)
Eﬂﬂﬂﬁliﬁ AR TAEELE HERRNEEN BURSME - BRIFAILIE 8 A 28 B (2HX)
B L 8 BFEEEIUAINERIR S HEE -

Let’s hear more from the musicians... |
%g\%%ﬁﬂgﬁg%ﬂ." nan Kaori Wilson, guest viola

BRPIRE | RRAER

Elliot Leung 2Bt —

‘Gardiner Expressway’ named after a highway in Canada, was a piece | wrote in 2020 when | was isolated in
Toronto during the COVID-19 lockdown. The recurring rhythmic motif comprised of mixed meters came to
me when | was driving on Gardiner Expressway during a hailstorm just a few days before lockdown protocols
were announced. As a composer whether on the big screen or in a concert hall, I've always loved driving mixed
meter rhythms with altering groups of 3’s and 2’s. | then spent the next few days writing music to this recurring
rhythmic motif.

© Creative HK

'RAESEAR, UMERN—EABRG R - EEFRIFLER HREFE—BERES MRS - ER ERWHRIHIA RAMELAR
EEE — BB T M ETANSEEREAESMROAR LR FHRER - THERGEARBTASLENES  FHRRMANE
SHAMOFFE 3M 2 BETRE - FE P RBR - ELEHRRIBERTTA

Andrew Ling #Z#8h

Mozart wrote the ‘Kegelstatt’ Trio (Trio in E flat, K. 498) in 1786 for his dear friend, pianist Franziska von
Jacquin. They first performed the piece in Franziska’s house. This trio has laid a foundation for this particular
combination of instruments: many have followed Mozart’s “tradition” and written pieces for clarinet, viola
and piano. A short but definitely exciting piece of music, full of humour and wit, it reminds us of a short
Mozart symphony in a much more intimate setting.

RILRRIPE E KRR TR, ZEF 0 K 498 BEMRIFRMZERNVHNEY - (FRH 1786 TR ENHRTER  BEE+RITERE
BUNS=R - ZMABEE PIRZEMEMME MERBEHUAERARILEMN ER, ZEXHREHES R TTVEREE - (F&
RIRE Bk T M FR R - BEIR 2 BR AR E R - © ATEEEMFRR AN ST ek |



Laurent Perrin B #%

When Mendelssohn was a 16-year-
old teenager, he composed the Piano
Quartet in F minor, Op. 2 in Berlin
between November and December
1823. The work was dedicated to
his teacher. In the same year, he also
composed six string symphonies and the Violin Concerto
in D minor. Two years later in 1825, to explain his great
interest for the chamber music genre, he wrote a letter to
his editor that "his instrument" (the piano) doesn't attract
him much and "the sonatas for violin, viola, and string
quartet, etc., are much more interesting ".

The Piano Quartet Op. 2 has four movements, all in F minor
except the second movement Adagio which is in D flat.

ZRBHRTAEEBEHMAEAGEFNANZNES 2
1823 FME X - HRIFE B * RN E & (FRAEF
EE TANEZREEM DK D/NRNMNEEHEM M
FH ERERENET  HREE SRS ISHAGRLE
MEZRRRS JHELLECERNERMZDR !

EEMENESR FR 2 WNELS  BFE_LSIERERE
D Rz I Ett# = Ll F/NGREAL

John Schertle B3

Copland’s Sextet began its life as
his Short Symphony (Symphony No.
2 for Orchestra), and was dedicated
to and given its premiere by
conductor Carlos Chavez in 1934.
Written during Copland’s abstract
period, this short but highly complex work with its
dizzying rhythms and experimental metric structure was
considered by most orchestras to be all but unplayable.
Determined to get this work performed, in 1937 Copland
arranged the symphony for sextet consisting of clarinet,
piano and string quartet. The work in this focused
and intimate form has become one of the most highly
regarded of Copland’s creations.

© Baljit Gidwani

MEBNAES FRERMOMEIEN (F2XEH)
EEHRE EXEMEMBREREE L EHETR
1934 FEE - LR ATELEME  EFREEEH —
EiZ=AVEEMEE L) I E AR REE BRI ROTERS SRS LB A
Ltz MERES ) AT EAIRE R (FHRTE 1937
FREZE MEBHEZEINERE kB - FRERE
=ESESRT EHERN BRTHAAMEMRARBHNR
=1F°

Arts Happenings E12HR&,

American Composer and
Pianist Frederic Rzewski
Passed Away

XEFHRKREZER
e R BT B S

Charles Chik BIZX45

Renowned for his socially and politically themed works (best represented
by the famous composition The People United Will Never Be Defeated!),
American composer and pianist Frederic Rzewski died on 26 June. He
was 83.

Born in 1938 in Massachusetts, Frederic Rzewski was of Polish descent.
He studied at Harvard University and Princeton University under the
tutelage of famous composers including Walton Piston, Milton Babbitt,
and Randall Thompson. He took further studies in Italy after graduation
and performed at the same time, founding the live electronic group
‘Musica Elettronica Viva’ in Rome. Back in the US in 1971, he composed
his best-known work The People United Will Never Be Defeated! four
years later. Commissioned and premiered by pianist Ursula Oppens, the
set of 36 variations is based on a Chilean song of the same name. The
highly praised work is often compared to Bach’s Goldberg Variations and
Beethoven’s Diabelli Variations.

As a pianist, Frederic Rzewski recorded a number of pieces by 20th-
century composers including Stockhausen and Cardew in addition to his
own works. As a composer, he did not stop composing until the very end
of his life. His final work The Naked Truth just received its premiere at the
end of June this year.

EEFHRRMERMRITEE 6 B 26 ARt - ZF/N\+=5  ftbFrAl
FRAREFRHEZHEEHEE ERHEENEATER  EHRU#NE
fEf (EFERIARIKETHR) SHHHH -

MERHTE 1938 FHAMNEEME - HHRMMAR o thoBREEE#
REMEMATRAL - FRERETIE B4  BlHESFERFMEK - 2
ERBBEBEBRATER FAETERLY  ERERILTERTLER S
FELER, 1971 F - ERER - WFREIF T ERER (BFEH
ARJGETHY - £HRBABEFRMER B2 =+"BEZ= H
MERBBIENREE - ERFLEBRERECHN (XHEES
=) REZHR (GaREF =) HRYHE  TREFHERS -

FRMER @ HXITETKIEECHFERERMIER @ R TTHEAEE
RER FHFZHLFEMRBAERS 5 (FRIFHZE - thhREHA
PAABDMEFERIE - RE—EER (REENEME) MR 6 AREEEE
REE-

Tune in to Morning Call weekdays from 7 to 10 am, and hear
interviews with artists and event presenters.
BHNBEEEN —EE5 6 FHEEKRM -
T REE SN R 4o P R T A B Al A o
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SR EEERE HIGHLIGHTS OF CONCERT BROADCASTS

Date HE Highlights EEH#
Queen Elisabeth Competition
12/8 Listen to the prizewinning performance which earned Jonathan Fournel the
Thu O First Prize of this year’s Queen Elisabeth Competition. Here is the final round,
8:00pm where he performs Bruno Mantovani’s set piece for the contest D'un jardin

féérique, before working with Hugh Wolff and the Belgian National Orchestra
in a concerto of his own choice: Brahms’ gigantic Second Piano Concerto. The
other five finalists’ performances and the closing concert with the top three will

17/8 also be broadcast on Radio 4 — refer to ‘Programme Highlights’ for details.
Tue — o
2:00pm IZEE . _ U 5
Repeat E1% AEFRFATATEAE HEENEXECHEEERE - EHHEKEX LR z
EREEL  hEAESETHE — ALK (ILFER) - RERE LR - N

A. Jonathan Fournel, piano

HERSEREBABLAE ARGTHBNRERANE_BSHEms O or g

BEBEMm - BNATEERERAUEFNARRL UERE 2-FF2
BRRBSILE -HBHBE"HEABE, -

Everlasting Cantonese Music — Legacy from the
78 RPM Recordings

13/8

Fri & The Windpipe Chinese Music Ensemble teams up with guest

8:00pm players on violin, saxophone, trumpet, and slide guitar for

selected Cantonese music classics including Autumn Moon

2 Over the Han Palace and The Peacock in Its Full Glory. These

E were musical hits chosen from vinyl records from the early

18/8_ g 20th-century, when a mix of Chinese and Western musical

Wed = instruments was a popular combination.

2:00pm H
Repeat E1% H
=
©

T ————— SR F R EMERE S A AR RE AT - 112

e concert at Studio Thealre, Hong Kong Cultural Cenire ) g s 4t 318 38 549 4 RO B8E » D045 80 5 (1 265 » B

EERXLRORBRONERE 88 B IR A S - ERIEHEIE GESRE) -
(FLEBR) % —Ry|Begs.

Rachel Cheung Piano Recital — Fantasies
14/8 Acclaimed for her “silken tone, subtle sense of colour” and being “stunningly
imaginative” (Musical America), Rachel Cheung is Hong Kong’s own Finalist

-

EEIT and Audience Award Winner in the Van Cliburn International Piano Competition H
i 2017. In her recent recital she presents a programme of ravishing musical §
fantasies: Schumann’s Fantasiestiicke, pieces from Ravel’s Miroirs, and é

topping it off with Chopin’s Andante spianato et grande polonaise brillante. é

19/8 T ToTeET]
R REEREELE TR 20T FESRNRARBEATAT RS BT 5
LI Kig, o (BHXH) HFRBEHABROSTE ABOEYEL, =
Repoat R MERTERARN SABE., ERREBSEELNBES BRE :

B9 (ORNE)  HEAE (BT WRBRABN (FROTRBEROA A Rachel Cheung, piano
HEE)  2RBKANSTEOM . | - REw
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Tue =
8:00pm

AUGUST 2021 | FINE MUSIC | COLUMNS E1R

Date HEA Highlights EE: N

150 Years Dresdner Philharmonie

The Dresden Philharmonic Orchestra, founded in 1870, celebrates
its 150 years of history with an anniversary concert led by the great
Marek Janowski, its current Principal Conductor and Artistic Director.
They perform Le bourgeois gentilhomme by Richard Strauss, who
belonged to an impressive array of composers conducting on
the orchestra’s rostrum including Brahms and Tchaikovsky. The
programme concludes with Schubert’s Ninth Symphony, The Great,

© CAMI

A Marek Janowski, conductor

518 | SRR RIETE

F‘: ’@,?ﬁ

TR, -

famously hailed by Schumann for its “heavenly length”.

EE#—*: H ﬁ‘ﬁh&ﬁﬁﬁ —J%Eﬁ§~ LEEA—B
At+BE ﬁiﬁ;f%%‘“ﬁ'EEEEEEF%?EE&EHTI%%% HBIEX
Eﬂﬁﬁ AXHBERF EEFR - PRSI (FRHL) - =S

SHEASHEEATEN TEX, FSLEBILM BERER

21/8

Sat 7%
8:00pm

26/8

Thu [
2:00pm
Repeat E1%

Mozart and Schumann

Colleen Lee, Hong Kong pianist who won the Sixth Prize in the
15th International Chopin Piano Competition, joins Lio Kuokman
and the Hong Kong Philharmonic Orchestra with her “magpnificent,
heavenly touch” (Il Giornale di Vicenza) in Mozart’s Piano Concerto
No. 26. Nicknamed ‘Coronation’, its mood is majestic and jubilant.
Looking to triumph also is Chan Kai-young’s commissioned new
work Glimmering Lights, Cascading Heights, which receives its
world premiere. The concert culminates with Schumann’s Rhenish
Symphony.

. B S
EENEFRTEREETLEFEMEERZAEE 2B
T E(HMETR)BE"HRES  RKEE, EHBL
B MHMRAEEEEHAREEEZLEE BRERILFEEEERE
REZTAMEREH "ME, °B§E§l%1ﬁﬁ§5§ﬁ’]§fﬁ'3¥ﬂ’ﬁ
CrABug)  REALYEzBER LEREEEHFSH0
3ot -1::

A Pianist Colleen Lee and conductor Lio Kuokman with
the Hong Kong Philharmonic Orchestra
MERTEM - IHEEEGEEFEEZEE

© Ka Lam/HK Phil

A"-TI'I,I' - be in touch in 3 minutes ifr] ,‘“,.E — = ERE

EH— ea%%& FSELE
=y 237 NV HAssE=
ZH=  Songs of the Earth Colin Touchin
Thu . The Golden Voices Lo King-man
EHA BERHE mREE
EHIN 1 g EE#F
Sun : A Song of Summer Isaac Droscha

Mon- Fri28—ZFF :7:55am, 12:55pm, 7:55pm

Weekends &R :9:55am, 4:55pm, 7:55pm

21
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9:00pm

10:00pm

11:00pm

12:00am

6:00am

7 RTHKRadio 4 ZEEAENA
" FM Stereo 97.6-98.9MHz
T radiod.rthk.hk

Tuesday Wednesday Thursday Saturday

28— 2= ZHAT Z/N

Aubade EHh @

In Touch Sunday Morning
Morning Call with Stacey Rodda with Music on 4 :
BRYEE R BRRER
EaE Colin Touchin Cleo Leung
) 1 Paed
() (E)

. NEW RELEASES

Play By Ear

. N ] N |

Non-stop Classics l’fﬁ"iﬁf

ynthia Ko

LN EEY
Jerome Hoberman / Stacey Rodda / Ben Pelletier / Nicola Hall / Synthia Ko e
11X | EEE | e | BN | EiEE
() A Musical Portrait

Stacey Rodda /2

Music & la Carte (Tue & Thu : Chinese Music) ZF 152G ( EHI" R : F4E) @
Kathy Lam / Dennis Wu / Jenny Lee / Daphne Lee / Tina Ma 5 / #f#5E | B8R | F125 | BRE

BBC Features
EEERARSE
(Repeat E 1 ) e

Sunday Opera
MBI

Lo King-man
: BEEX
® 6
: Alex Tam
EES

Four for Classics with Daphne Lee . S ’

MEF{TE z25 @

.:................................:WhenWordsMeetMusic
:NEW RELEASES | HX@E% @
: ﬁﬁ%z‘{*@ / e : Rebecca Siu FiF2EEg

BET*HO /G

.............................................................................................................................................. TUneS to
: When Words Meet Music : Remember
Stop-time... with Livia Lin C HEYXE® O | ApwEsSs
B - 2E 2 @ . Cantlena  FELY
BEREREO
Nancy Loo 7#J3 37 e
: BBC Features
‘M t Musical/ - o
. " Remembering HEEEAREE
Chow Fan-fu (E) :
SHEE Sunday
[52 S~ [E] N
EAEYES Divertimento
e/e R
Wendy Ng
1RFAN
Nocturne HIOH © ©
Lesley Chan [#ZciE Gladys Lau $3£12 Kathy Lam #3%55 Enico Luk [EERES Charles Chik 245 Jazzing UpELE EK

Jackie Ip EHHF @

Night Music E& i /6

@ Bilingual 55 @ Cantonese 5% @ English %5

: Music for All Music Exploration Concerts

: Artnews Education Religion News
CEERRRE TR EE

ExZ0i=cil HEHE RHEE #ik




72 I:iogral]lme Highlights
B EfE

1/8/2021 (sun £58H)
2:00pm SUNDAY OPERA x5t R
Donizetti: L'elisir d'amore

Adina: Joan Sutherland [s)

Nemorino: Luciano Pavarotti (t)

Belcore: Dominic Cossa (b)

RTHK
FHo7s

140'

Ambrasian Opera Cho.
English Ch. Orch. / Richard Bonynge

ERRE : BE
AP (580 (% EE
RN : Bk (55E)
BRE T (BGE)
TR EE
EEERE | FE

8:00pm BBC FEATURES
REERAREE
Fascinating Rhythms - the George Gershwin
Legacy Part 1
EANEE — FEFFNEGFE—EHD

BaE
WORLD
SERVICE

2/8/2021 (Mon 281—)

2:00pm LIVE ON 4 (REPEAT) EBU
BELE (B1)
Salzburg Festival
Julia Lezhneva (s)
Mozarteum Orch., Salzburg / Gianluca Capuano
Mozart: Symphony No. 29 in A, K. 201 18
‘Quel nocchier che in gran procella’
from Betulia liberata, K. 118 6’
Voi avete un cor fedele, K. 217 14
Ch’io mi scordi di te, K. 505 10
Symphony No. 25 in G minor, K. 183 16’
Exsultate, jubilate, K. 165 14

Recorded at the Haus fur Mozart, Salzburg,
on 16/8/2020.

TERETE S

FIZIEE (%5E)

BEATERI 5B R2E | FEE

BHLA - A KBS EH - K. 201
TRKERFEREF ) - FB (SRR

B K 118

FE—BHBEND K 217
ESTIR? » K 505
G/ABEZ+RTEM - K 183
ERERE K. 165

2020 £ 8 B 16 HigMETERILISBIIRRS -
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8:00pm MOMENT MUSICAL = 2285 [
Bach: Lute Suite in E minor, BWV996 17
Lutz Kirchhof (1]

Beethoven: Violin Sonata No. 9 in A, Op. 47,
‘Kreutzer’ 37
L'Archibudelli

Schubert: Symphony No. 9 in C, D. 944,
‘The Great’ 50’
The Classical Band / Bruno Weil

Eiff - E/NBEISEHEM  BWVI96
Bk (BEE)

BZ35  AKRBENNRESIGH > FR 47>
R&X,
Fhg 2

0% 1 C KEBFEALEH © D. 944 TEX,
DB ) EF

3/8/2021 (Tue E8=)
2:00pm LIVE ON 4 (REPEAT)
BEYE (2%)
Berlin Radio Sym. Orch. / Sylvain Cambreling
Schubert: Symphony No. 8 in B minor, D. 759,
‘Unfinished’ 2r
Bruckner: Symphony No. 4 in E flat, ‘Romantic’ 69’

EBU

Recorded at RBB Broadcasting House, Berlin,
on 13/12/2020.

TaREBLCELE ) 1
71845 1 B /NGRS E 0 D. 759 0 TR5ER .
B PRERBENTEH TRE,

2020 £ 12 B 13 Hia— BB ERERARKE

e o

8:00pm LIVEON 4 U4 5445 EBU

Gautier Capugon [vc]

Geneva Ch. Orch. / Marzena Diakun

Pachulski: Suite for Orchestra, Op. 13 18

Haydn: Cello Concerto No. 1in C, Hob. Vllb:1 24’
Symphony No. 83 in G minor, Hob. 1:83,

‘La Poule’ 21
Saint-Saéns: Cello Concerto No. 1 in A minor,
Op. 33 19’

Recorded at Victoria Hall, Geneva, on 21/11/2020.

SHEE - FEF (A1EE)

AARZEZE ) #R

PR AT E ¢ @AM - & 13

B8 | C KIAE—KIREHZEM © Hob. Vilbn
G/NAEN+=3Z » Hob. 1:83 » "I

B ANRE-KIREREMN 0 5 33

2020 & 11 B 21 BHARMESFI S S LERS o

© Grogory Batardon

A Gautier Capugon
BFIE - FEHF

© Marc Ginot

A Marzena Diakun
iR

4/8/2021 (Wed 28=)

2:00pm LIVE ON 4 (REPEAT)
BELE (28)

BBC Proms 2000

Christian Lindberg (tb]

BBC Sym. Orch. / Jukka-Pekka Saraste

[elelc]
WORLD
SERVICE

Sibelius: En Saga, Op. 9 18
Berio: SOLO for Trombone and Orchestra 20
Tchaikovsky: Symphony No. 6 in B minor,

Op. 74 ‘Pathétique’ 45’

Recorded at the Royal Albert Hall, London,
on 11/8/2000.

REEEAREEZLEE 2000

A% - #R (RE)

HEEREN FICELE | D ERE

AERL - a0 R 9

RER @%  ARVHLEMNE

SERRHTE (BN EH  fFR T4 TR

2000 5 8 A 11 BB ERMENS RERS -
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8:00pm LIVEON 4 U4 & %45 EBU
Berlin Radio Sym. Orch. / Vladimir Jurowski
Stravinsky: Eight Instrumental Miniatures for
15 Players 8’
Ode, Elegiacal Chant for Orchestra 11’
Orpheus 30’
Tchaikovsky (Stravinsky orch.): ‘Pas de deux de
L'Oiseau bleu et la Princesse Florine’
from ‘Sleeping Beauty’ 6’
Falik: Eulogy Music for Four Trombones and
Strings 12’

gD

i

i
WA SULISUIT

Recorded at RBB Broadcasting House, Berlin,
on 18/2/2021.

M ELTERE | BUK - LEXHE
SEERDVERE  \ERTRUZFMEASEE R
3R AEEMERASIRT
BEFEH
SERIRANE (FEhDUHTERER) ¢
ERHBREATEAL &8 (BxA)
HI% * Rl R EM B AVARAR

2021 £2 B 18 BAM—HHEERBE LR AE
#%E -

5/8/2021 (Thu £8M)

2:00pm LIVE ON 4 (REPEAT)
MesLE (815)

Lio Kuokman | Scheherazade

Lin Jiang [fh)

Hong Kong Phil. Orch. / Lio Kuokman

Prokofiev: Symphony No. 1in D, Op. 25, ‘Classical’

Férster: Horn Concerto in E flat

Rimsky-Korsakov: Scheherazade, Op. 35

Presented by the Hong Kong Philharmonic Society.

3 9 Recorded at the Hong Kong Cultural Centre Concert
ENE S
b ¢ 202 1 Programme [?etails Hall on 11/6/2021.

B Fri 8pm FeE | X AR

N 2 74 TR (E5E)
BHAGHE e ) EE

i THEBEIIER (D RAE—TE - fEF 25 THE
Hong Kong Clty Hall EHS | B E ARESR =M
$ 240 WBETE—FA X  RARE R 35
WEAE s kR - Ml GETR) - FBEHBEEM 2001 F6 511 AEEXL
TLRRGEE (BRI - BEREEM (HHK) - PLERERE -

CFMBA - $58) DRI IRAES - 5000 DOMING LAM AT 95

N MEBNTARERGE

o }F Z‘/\\ A B SR } Radio 4 celebrates Doming Lam’s 95th birthday with
Flj & 7JL AN iﬂzfﬁ%m%ﬁl §§% this special programme. '?he Maestro’s friends and
Tickets NOW available at URBTIX colleagues will talk about his contribution to Hong
Kong contemporary music development, and share
some compositions of the Maestro. Music includes
Hong Kong Chinese Orchestra’s performance of
Click for Arts 87 [#8] R Narcissus, Nancy Loo’s playing of Seven Popular Folk
Songs, and Paster Noster recorded in Haydn Church in

Eisenstadt, Austria.

2268 7321 (#H Programme) > f
3761 6661 www.urbtix.hk (2% Ticketing)




ENALUEESHET BB EEAMA+ AR
fhx - KA SFRANA BT EHRBAMLSR
BUBE B R AEMAUAEL - 36 & B SR —EMARMRI(E
MEARNE - BRAFEEPLEBRA (KL
fe) ~ BIEZNRAMRTE - URTRMH
%fi?ﬁ%ﬁE‘Ji’éﬁﬁ?ﬁliﬁ%ﬁﬂ%ﬁcﬁﬂ%#%f’E (X

6/8/2021 (ri 287 )

2:00pm BBC FEATURES (REPEAT)
KEEHRAREE (2H)

Prog. as 1/8/2021, 8:00pm

BB 2021 8 A 1 B L 8 B¥AERE

8:00pm LIVE ON 4 (04 & 45E

Doming Lam at 80 - A Birthday Concert (Repeat)
Nancy Loo [p]

Hong Kong Chinese Orch. / Yan Huichang

Doming Lam: Greetings Fanfare L3
Silent Prayer 9
Moonlight over the Spring River 12’
Lament of Lady Zhao Jun 8
Autumn Execution 19’
The Insect World 21

Presented by the Hong Kong Chinese Orchestra
as part of the 2006 Hong Kong Arts Festival.
Recorded at the Hong Kong City Hall Concert Hall
on 26/2/20086.

WEE T ASHESLE (ER)
FEToAT (HZ)
EHPLEE | FEE
MESE - MEVFTFE
REX
FIERR
RES
(VS
Rt R

EAPLEE T > 2006 FEBEIMEIETR + 2006 F
2 B 26 HEBAEEERERS -

7/8/2021 (sat 28K)

8:00pm LIVE ON 4 U4 = 448 oo,
BBC Proms 2001 —
Vadim Repin (v]
BBC Sym. Orch. / Lawrence Foster
Dukas: The Sorcerer’s Apprentice 117
Tchaikovsky: Violin Concerto in D, Op. 35 35’
Ravel: Pavane pour une infant défunte 7
Mussorgsky (Ravel orch.): Pictures at an

Exhibition 31

Recorded at the Royal Albert Hall, London, on 7/8/2001.

REIERARHESEE 2001

FIE (/1EZ)

)RR AISEE | EH

M BUARRRIR T

SERIRHTE | D AFR/MREZM - 1R 35
FUFR ¢SS AERE AR

BREE (REBER) ' EBERES

2001 % 8 A 7 BB ERW BN S LERS -
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8/8/2021 (sun £8H)
2:00pm SUNDAY OPERA &/t R
Nicolai: Die Lustigen Weiber von Windsor

Sir John Falstaff: Karl Ridderbusch (b)

Mistress Ford: Helen Donath (s]

Mistress Page: Trudeliese Schmidt (ms]

Bavarian Radio Sym. Orch. & Cho. / Rafael Kubelik

136’

e L imh e EmRE A

FHEXFL TSR (BRE)
BEEA MHEX (XBEF)

HBEN | G (XHE)
BUFZELTEEEREIEE / 51H

8:00pm BBC FEATURES
KEEHEAREE
Fascinating Rhythms - the George Gershwin
Legacy Part 2

EARETZR — REFAAVFATE 5D

9/8/2021 (Mon £H—)

2:00pm LIVE ON 4 (REPEAT)
MeE%E (55F)

Prog. as 4/8/2021, 8:00pm

ETEEL 2021 £ 8 B 4 Bf% L 8 F¥ER

BEE
WORLD
SERVICE

8:00pm MOMENT MUSICAL & £485%
Schoenberg: Gurrelieder

Susan Dunn (s)

Brigitte Fassbaender [ms)

Siegfried Jerusalem (t]

Hermann Becht (b-br]

Peter Haage (b)

Cho. der St. Hedwigs-Kathedrale, Berlin
Stédtischer Musikverein zu Diisseldorf

Berlin Radio Sym. Orch. / Riccardo Chailly

102’

BfER | HEZK

- & (%EE)
ZHEE (xPE)
HEIH (Z5E

Bty (BHEE)

naté (BEE)

TN E G A Y E SI5E
MEEL T EIEE

M ELTERE / VB

10/8/2021 (Tue £8=)

2:00pm LIVE ON 4 (REPEAT)
AELE ()

Prog. as 5/8/2021, 8:00pm

ETEEE 2021 & 8 B 5 HiEE 8 F5IER)

8:00pm LIVEON 4 U4 44k EBU

Cameron Carpenter (o]

Christoph Berner [p]

Dresden Phil. Orch. / Tomds Netapil

Kabelaé: Symphony No. 3 for Organ, Brass and

Percussion 22’

Martind: Double Concerto for Two String
Orchestras, Piano and Timpani, H. 271 23’

Dvorak: Symphony No. 6 in D, Op. 60 43

Recorded at the Culture Palace, Dresden,
on 26/3/2021.

2t - AN (EEE)

164 (#Z)

BREHIRE LT | T

FEHR B8 AERE - ELHR

RELME
BERR B AE¥RE  HERTES
mE * H. 271

BIRILR D KEAFERZER - {E5 60
2021 5 3 B 26 HEREMEXXLEHRE ©

11/8/2021 (wed 2H#1=)
2:00pm LIVE ON 4 (REPEAT)
e S%E (55%)
Prog. as 6/8/2021, 8:00pm
EiEER 2021 F 8 A 6 A% L 8 BAAE

8:00pm LIVEON 4 V14 & 45 EBU

Berlin Radio Sym. Orch. / Viadimir Jurowski

Rebel: Les caracteéres de la danse 8
Mozart: Three German Dances, K. 605 Ié
R. Strauss: Le bourgeois gentilhomme, Op. 60 37’
Stravinsky: Danses concertantes 19’

Recorded at RBB Broadcasting House, Berlin,
on 6/5/2021.

R BLTELE | EUK - LEXHE
B BENAY

R4 - —E7BEZEH > K 605

3% - RHEHT  FREL 0 fFR 60
SEEHLVHETE ¢ BN

2021 E5 B 6 HMM—MTHEEEEHB AR KE
$%E

12/8/2021 (Thu 2#M)

2:00pm LIVE ON 4 (REPEAT)
BESE ()

Prog. as 7/8/2021, 8:00pm

BB 2021 8 A 7 BRE L 8 FHER

8:00pm LIVEON 4 [0 & =44k EBU

Queen Elisabeth Competition

Jonathan Fournel (p)

Belgian Nat. Orch. / Hugh Wolff

Mantovani: D'un jardin féérique 14

Brahms: Piano Concerto No. 2 in B flat, Op. 83 50’

Recorded at Henry Le Boeuf Hall, Palais des Beaux-Arts,
Brussels, on 29/5/2021.

FHHBEERAE

ZEER (HZ)

ARSI T | HE %

SRR FiEE

THABET © B% B KFE_ME % - (F&H 83

2021 £5 B 29 BHBRBEMHPOFH - £ -
BREHRE -
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13/8/2021 (i £87)

2:00pm BBC FEATURES (REPEAT)
REEHAREE ()

Prog. as 8/8/2021, 8:00pm

BB 2021 5 8 B 8 B L 8 FFHER

8:00pm LIVEON 4 VU4 & 45EE

Everlasting Cantonese Music - Legacy from the
78RPM Recordings

The Windpipe Chinese Music Ensemble demonstrates

the flourishing development of Cantonese music

following the popularisation of recordings.

Presented by the Windpipe Chinese Music
Ensemble. Recorded at the Hong Kong Cultural
Centre Studio Theatre on 24/5/2021.

AR — BEERE
TR EE BB LTINS SR SN INEE
S FREOEE o

TENEER - 2021 5 B 24 BEAXEAHD
BISSHE o

14/8/2021 (sat 258%)

8:00pm LIVEON 4 VU4 & 4LEE

Rachel Cheung Piano Recital - Fantasies

Rachel Cheung (p]

Schumann: Fantasiestiicke, Op. 12

Ravel: ‘Une barque sur I'océan’, ‘Alborada del
gracioso’ and ‘La vallée des cloches’
from ‘Miroirs’

Chopin: Andante spianato et grande polonaise

brillante in E flat, Op. 22

Presented by Premiere Performances of Hong Kong.
Recorded at the Hong Kong City Hall Concert Hall
on 31/5/2021.

IRIERERYSIAB N

FAEE ( WE)

2 SRR fER12

NER: TBLEIA, TREMNERLETES

B (87
B30 ¢ [ E RS TESMNTIREEE NS -
{Edh 22

RIBBEE AT - 2021 F£5 B 31 BEERES
Ex?ﬁﬁa °

15/8/2021 (sun 288)

2:00pm SUNDAY OPERA &It 57

Britten: A Midsummer Night’s Dream 144’

Oberon: Alfred Deller (ct]

Tytania: Elizabeth Harwood (s)

Lysander: Peter Pears (t]

Cho. of Downside and Emanuel Schools, London Sym. Orch. /
Benjamin Britten

MEE : HERZE

B 3 - U (BREEEE
IR - Ef (%55 )

RlE Bt
EEGEFEMEREIEE  mATELE /

hEE

8:00pm BBC FEATURES
KEEEAREE
Fascinating Rhythms - the George Gershwin
Legacy Part 3
EARERE — MEFAAVEE L=

16/8/2021 (Mon £8—)

2:00pm LIVE ON 4 (REPEAT)
MEE%E (55%)

Prog. as 11/8/2021, 8:00pm

ETEEA 2021 F£ 8 B 11 B L 8 B34ER)

8:00pm MOMENT MUSICAL = %853 i

Haydn: Die Schopfung 101’
Nancy Argenta (s]

Michael George (br)

William Kendall (t}

BBC Singers & BBC Phil. Orch. / Harry Christophers

IR © AItED
TEE ( xEE)
Ig/ﬂ 7'7 )

HE (B55)
HEEENASIEBREXEE | BHHIEL

17/8/2021 (Tue 28-)
2:00pm LIVE ON 4 (REPEAT)

MeEsEE (55%)
Prog. as 12/8/2021, 8:00pm

EiEH 2021 £ 8 A 12 HEE £ 8 BFER

8:00pm LIVEON 4 V04 = 44EE EBU
Dresden Phil. Orch. / Marek Janowski

R. Strauss: Le bourgeois gentilhomme, Op. 60 32’
Schubert: Symphony No. 9in C, D. 944, ‘The Great’ 56’

Recorded at the Culture Palace, Dresden,
on 29/11/2020.

iﬁfﬁ/fliﬁéﬁ‘?ﬁ@' /| Bt RE

- BRASESHT | ERME 0 fE& 60
%ﬂ%-ck.ﬂ%ﬂx%& D. 944+ T{&K

2020 F£ 11 B 29 BERIMEX L Zi%S ©

© CAMI

A Marek Janowski
(BT B

18/8/2021 (Wed 2=

2:00pm LIVE ON 4 (REPEAT)
NEeS4E (F1%)

Prog. as 13/8/2021, 8:00pm

EiEH 2021 £ 8 A 13 HEE L 8 FFHER

8:00pm LIVEON 4 VU4 =48

Rudolf Buchbinder (p] EBU

Ina Kancheva (s)

Galeano Salas (t)

Tobias 0. Hagge (b)

Berlin Radio Sym. Orch. / Viadimir Jurowski

R. Strauss: Tanzsuite aus Klavierstiicken von
Francois Couperin, TrV 245 31’

Burleske for Piano and Orchestra 19’

Stravinsky: Overture, Serenata and Gavotta from

‘Pulcinella’ 40

Recorded at RBB Broadcasting House, Berlin, on
19/5/2021.

i (EF)
Bt (x5E5)
2Hit (BEE)
Z1% (BRE)
/7‘5# CLTELEE ) BYUK - TEEATE
- RESSHT ¢ SRIEAEED - iR B AR
'ﬂzuu TI’V 245
R BB M B A e
SEERDVERTE Rl R R R RS
#EE (BRI

2;21 5819 Bah—hEEEEEARAE
? = °

© Marco Borggreve

A Rudolf Buchbinder
hATE

19/8/2021 (Thu 28M)

2:00pm LIVE ON 4 (REPEAT)
MES%E (55%)

Prog. as 14/8/2021, 8:00pm

EEE 2021 8 A 14 Hig I 8 ByAER

8:00pm LIVEON 4 VU5 =448 EBU
Queen Elisabeth Competition

Sergei Redkin (p)
Belgian Nat. Orch. / Hugh Wolff
Mantovani: D'un jardin féérique 14
Rachmaninov: Piano Concerto No. 3 in D minor,
Op. 30 43

Recorded at Henry Le Boeuf Hall, Palais des Beaux-Arts,
Brussels, on 27/5/2021.



FHIGEEEARE

JliE (#HZE)

HARSE 2 | BE*

SR : UFEE

futfSeEx | D/ \RE=WER R - fF& 30

2021 F5 B 2T BHBEBEMPOTH - £ -
Bk EERE -

20/8/2021 (rri E87)

2:00pm BBC FEATURES (REPEAT)
EEEELARSE ()

Prog. as 15/8/2021, 8:00pm

EiEE 2021 £ 8 B 15 B¢ L 8 BHER

8:000m LIVEON 4 [U& & 4552

New Generation 2020

The NOVA Ensemble debuted music by eight young
composer finalists of New Generation 2020 along with
the commissioned work by Adrian Wong, the winner of
New Generation 2019.

Presented by the Hong Kong Composers’ Guild.
Recorded at Y Studio, Youth Square, on 10/8/2021.

HEH— 2020
SMIEEG—K 2020 ABEHIRK 2019 FEF
SRR & FULATE S NOVA Ensemble 1EEVE ©

EBEHRME TN - 2021 F£8 B 10 HEFEH
e

21/8/2021 (sat 2#%)

8:00pm LIVE ON 4 04 & 448

Mozart & Schumann

Colleen Lee (p)

Hong Kong Phil. Orch. / Lio Kuokman

Chan Kai-young: Glimmering Lights, Cascading

Heights

Mozart: Piano Concerto No. 26 in D, K. 537,
‘Coronation’

Schumann: Symphony No. 3 in E flat, Op. 97,

‘Rhenish’

Presented by the Hong Kong Philharmonic Society.
Recorded at the Hong Kong Cultural Centre Concert
Hall on 26/6/2021.

B EREGE

FEE (E)

EBEZZE  EER

BRRIIS - TSR

R D KAFEZ R WEREM K 537
=

8 REXPEZZES - R I7T TERE,

BEEERBE TN 2021 &6 H 26 BEEXE
AL EEERRE

22/8/2021 (sun 2#R)

2:00pm SUNDAY OPERA i3It 7

Copland: The Tender Land

Laurie: Elisabeth Comeaux (s)

Ma Moss: Janis Hardy (a)

Beth: Maria Jette (s)

Soloists, Cho. & Orch. of the Plymouth Music Series /
Philip Brunelle

AUGUST 2021 | FINE MUSIC | PROGRAMME HIGHLIGHTS EiEI#%

RILRE R

R R (%5E)

BiiaeAs - el (XEE)

BB H (%5&)
EFIFHEZRIAEER - SIEEREE /

7=
8:00pm BBC FEATURES

REERAREE
Fascinating Rhythms - the George Gershwin
Legacy Part 4

RAREIE — ATV EETEE LUERD

23/8/2021 (Mon £8—)

2:00pm LIVE ON 4 (REPEAT)
MEE%E (55%)

Prog. as 18/8/2021, 8:00pm

BB 2021 £ 8 A 18 Hig L 8 BAHRA

8:00pm MOMENT MUSICAL = %285 R

Tchaikovsky: Piano Concerto No. 1 in B flat minor,
Op. 23 39

Lang Lang [p)

Chicago Sym. Orch. / Daniel Barenboim

Shostakovich: Symphony No. 4 in C minor,
Op. 43 64’
BBC Phil. Orch. / Vassily Sinaisky

SR RETE | B2 B/\RE—REHiEM 0 Ff 23
EBES (#7Z)
ZIEFLERE / Em#s

RATESHMHE © C/NVRENTER » /FfR 43
RN FIEHEE ) BT HE

24/8/2021 (Tue 2#12)

2:00pm LIVE ON 4 (REPEAT)
MeE%eE (55%)

Prog. as 19/8/2021, 8:00pm

ETEEE 2021 £ 8 B 19 B¢ L 8 FHER]

8:00pm LIVEON 4 VU & =44 EBU
Gyldfeldt Quartett
Schubert: Quartettsatz in C minor, D. 703 9
Beethoven: String Quartet No. 1 in F, Op. 18,

No. 1 28’

Nielsen: String Quartet No. 2 in F minor, Op.5 26’

Recorded at the Chamber Music Hall, Philharmonie,
Berlin, on 27/10/2020.

EEEHNESE

#{B4% © C/\AUERLE - D. 703

BZ5 FAREFRNESR  FR 18 F—8
[Ed © F /B RENES  fFm 5

2020 £ 10 B 27 BiaM B ETLERS -

25/8/2021 (Wed 281=)
2:00pm LIVE ON 4 (REPEAT)
BE%E (2H)
Prog. as 20/8/2021, 8:00pm
BB 2021 £ 8 A 20 Hig I 8 B
8:00pm LIVE ON 4 04 & 448 EBU
Alice Lackner, Sofia Fomina (s]
Elena Manistina (ms)
Ivan Tursic, Alexander Fedorov (t]
Viadimir Ognev, Bastian Thomas Kohl (b)
RIAS Ch. Cho., Berlin
Berlin Radio Sym. Orch. / Viadimir Jurowski [p & cond)
Stravinsky: Fanfare for a New Theatre, for Two
Trumpets 1’
Lied ohne Name, for Two Bassoons 1’
Tilim-bom, from ‘Three Children's

Tales’ 17
Renard 16’
Lullaby, from ‘The Rake's Progress’ 2’
Two Cat's Cradle Songs 3

Musick to Heare (Sonnet VIil) and

When Daisies Pied, from ‘Three

Songs from William Shakespeare’ 5’
The Owl and the Pussycat 3
Les Noces 24

Recorded at the Philharmonie, Berlin, on 6/6/2021.

HRH BRI (XEE)

FIEEXH (ZFE)

@5 ~ ZEIA - BESHEE (BRE)

HEX S5 (BEE)

TR EL ERSIEE

TR ELTELE /

BUK - LAEXAE (HERERE)

SEEIUNETE | SRIREERA - AEEME
BreW o HECNENS
8588 - EB " =EEE,
B
fEhReh - EH ORTFHIER)
M E A
B (FN\TIT55) REHHE

S =0 o = {5

SRS A
e

2021 F 6 A 6 HAMELERT -

© Drew Kelley

A Viadimir Jurowski
BICK - RIBKRETE
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26/8/2021 (Thu £28)
2:00pm LIVE ON 4 (REPEAT)

BE%E (2%)
Prog. as 21/8/2021, 8:00pm
BB 5 2021 £ 8 A 21 Hig L 8 B[
8:00pm LIVE ON 4 (04 & 48 EBU
Queen Elisabeth Competition
Keigo Mukawa (p]
Belgian Nat. Orch. / Hugh Wolff
Mantovani: D'un jardin féérique 14
Prokofiev: Piano Concerto No. 2 in G minor,

Op. 16 34

Recorded at Henry Le Boeuf Hall, Palais des Beaux-Arts,
Brussels, on 26/5/2021.

FHEGEEEAR

BIEE (HE)

HARF B 23 | A%

SR : UFEE

BRMIEX | G/NEEZRMEREM - E5H 16

2021 £5 F 26 HREBEBEMPOLFH - = -
BXERE o

27/8/2021 (ri 2875)

2:00pm BBC FEATURES (REPEAT)
REEEAREE ()

Prog. as 22/8/2021, 8:00pm

BB 5 2021 £ 8 A 22 Hig L 8 B[

8:00pm LIVE ON 4 (04 & 4EE

New Generation 2021

Music for Chinese ensemble composed by eight young
composer finalists of New Generation 2021 received
their world premieres.

Presented by the Hong Kong Composers’ Guild.
Recorded at Y Studio, Youth Square, on 11/8/2021.

B —K 2021
BHEEE T S2H—K 2021 ABEHRAEN

B8

JNEFRE(ER -

EEEHEHETM - 20201 F8 B 11 B E
B5 Y BIS#E o

28/8/2021 (sat 287K)

8:00pm LIVEON 4 V0 & & %52

‘City Hall Virtuosi’ Series: The RTHK Chamber
Soloists

The RTHK Chamber Soloists

Kaori Wilson [va)

Elliot Leung: Quintet No. 2, ‘Gardiner Expressway’

Mendelssohn: Piano Quartet No. 2 in F minor, Op. 2

Mozart: Trio in E flat, K. 498, ‘Kegelstatt’

Copland: Sextet for Clarinet, Piano and String

Quartet

Presented by LCSD Cultural Presentations Section.
Recorded at the Hong Kong City Hall Theatre on
2/8/2021.

TREELE, )] EAER
EEELEFLEER
BEEEH (TiEE)
RE—ELER - 'ERESEAR,
HISEG% - PR —WENER  Ff 2
B4 BREAXFA=ER - K 498 T,
FER : BEE WERZEAER

RERXACEHETR 2021 F8A2HEHE
REZEIRRRE -

EREER

29/8/2021 (swn £8H)
2:00pm SUNDAY OPERA i3It
Respighi: Belfagor

Belfagor: Lajos Miller (br)

Candida: Sylvia Sass (s]

Baldo: Giorgio Lamberti (t]

Hungarian Radio & Television Cho.

Hungarian State Orch. / Lamberto Gardelli

BREA  BEEAF
REZS - KE (BFE)
FilE A (REE)
BEZ  HEE (B5E
I FIELREIRE EIEE
7 FIEE R | FUF

8:00pm BBC FEATURES
REEHARSE
Fascinating Rhythms - the George Gershwin
Legacy Part 5
EAREIE — BEXNEFELEHD

30/8/2021 (Mon £8—)

2:00pm LIVE ON 4 (REPEAT)
MeE%EE (55%)

Prog. as 25/8/2021, 8:00pm

B 5 2021 & 8 B 25 QEE L 8 B¥iER

8:00pm REMEMBERING CHOW FAN FU
EFAEPIPS

31/8/2021 (Tue £8=)

2:00pm LIVE ON 4 (REPEAT)
MES%E (55%)

Prog. as 26/8/2021, 8:00pm

BB 2021 £ 8 B 26 HEE L 8 FFHER]

BaE
WORLD
SERVICE

8:00pm LIVEON 4 U4 5445 EBU

Eliot Quartett

Webern: Langsamer Satz 10

Mozart: String Quartet No. 22 in B flat, K. 589,
‘Prussian’ 24

Grieg: String Quartet No. 1in G minor, Op. 27 36’

Recorded at Jesus Christ Church, Berlin (Dahlem),
on 18/1/2021.

UBENEE

04 Elans

E1145 ¢ B ABE S+ HEMES - K 589 -
rEEt

BRI G/\RAE—SXRINES - {E5 27
2021 1 B 18 BAamE SRR E B E %S -

1/9/2021 (wed E#1=)

2:00pm LIVE ON 4 (REPEAT)
MEE%eE (55%)

Prog. as 27/8/2021, 8:00pm

BB 2021 F£ 8 B 27 B¢ L 8 FFHER]

8:00pm LIVEON 4 V0 & =44 EBU

Frank Peter Zimmermann (v]

Berlin Radio Sym. Orch. / Jakub Hrisa

Janacek: Adagio for Orchestra 7

Bartdk: Rhapsody No. 1 for Violin and Orchestra,
Sz. 87 6

Martinii: Suite Concertante, H. 276a 21’

Novak: Slovak Suite, Op. 32 29’

Recorded at RBB Broadcasting House, Berlin,
on 24/4/2021.

SR - E - HRX ()HEE)
TARELELEE | I5EY

BT - SEIER

B3T A/ MREHSEMEAE T8 > Sz 87
EXE | BHREHEM  H. 2762

EE  HTRMRTRARE o RS 32

2021 % 4 B 24 RHOH—HRHEEEEL DA
8% o

© Klaus Rudolph

A Frank Peter Zimmermann
TEE - TR - KX

2/9/2021 (Thu 28M)

2:00pm LIVE ON 4 (REPEAT)
BELE (EH)

Prog. as 28/8/2021, 8:00pm

BB 2021 & 8 A 28 Hig L 8 BAHRA

8:00pm LIVEON 4 U4 & %45 EBU

Queen Elisabeth Competition

Tomoki Sakata [p]

Belgian Nat. Orch. / Hugh Wolff

Mantovani: D'un jardin féérique 14

Brahms: Piano Concerto No. 2 in B flat, Op. 83 50’

Recorded at Henry Le Boeuf Hall, Palais des Beaux-
Arts, Brussels, on 25/5/2021.
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FESHMAEEAE TE A RE R S 4 2001 KEY
BREAE (H7ZE) BEH (%55 ) TO ABBREVIATIONS
LA S / 2R E AEREL AT EREEETERE / 2
SR LFEE 28 (EEE) A ATO FH FRENCHHORN  PC  PICCOLO
SHENE ¢ R B S — dEEE , o = Ry ACAD.  ACADEMY P FORTEPIANO PER  PERCUSSION
TAARHT ¢ (% B KEHE —MEHRM - 1Fa 83 % i}?}i}ﬁi: %__%é;m} HIE [ ARR.  ARRANGEDBY  FEST. FESTIVAL PHIL.  PHILHARMONIC
Y5 CABENTZEM 0 D. 9440 T{EK, B BASS GHM  GLASSHARMONICA R RECORDER
2021 F5 B 25 AHBEBEHRBOSH - = - BN BASSOON 6 GUTAR S SOPRANO
S R BR  BARITONE B HARP SX SAXOPHONE
BREERE o 2001 % 7 § 23 B EXWEMERERE . CHAMBER HC  HARPSICHORD SYM. SYMPHONY
CHO.  CHOIR,CHORALE, HM  HARMONICA T TENOR
CHORUS T T8 TROMBONE
3 / 0 / 2021 (Fri E87F) L CLARINET MAR  MARIMBA TR TRUMPET
COMP  COMPOSER MS  MEZZO-SOPRANO  TRAD. TRADITIONAL
2:00pm BBC FEATURES (REPEAT) COND CONDUCTOR N NARRATOR TRANS. TRANSCRIBED BY
I B $% )\ S| E e (T COUNTERTENOR  NAT.  NATIONAL W TIMPANI
REBEHLFEE (2H) CV  CLAVICHORD O ORGAW Vo viouN
Prog. as 29/8/2021, 8:00pm DB DOUBLEBASS OB  OBOE VC  VIOLONCELLO
ETEEL 2021 £ 8 A 29 HAg_E 8 B54H[A EH  ENGLISHHORN  ORCH. ORCHESTRA VA VIOLA
P ORLUTE P PIANO VIGA  VIOLADAGAMBA
VIH  VIHUELA
8:00pm LIVEON 4 04 &4 o
BBC Proms 2001 — EBU
Stbyla Rubens (5) wme
SWR Stuttgart Radio Sym. Orch. / Roger Norrington
Weber: Overture to ‘Oberon’ 9

Vaughan Williams: Symphony No. 3, ‘Pastoral’ 34’
Schubert: Symphony No. 9 in C, D. 944,
‘The Great’ 51’

Recorded at the Royal Albert Hall, London, A Sibylla Rubens
on 23/7/2001. BB
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